SPACE BETWEEN CONFERENCE JUNE 11-13, 2009

University of Notre Dame, Notre Dame, Indiana

All sessions in McKenna Hall Conference Center, University of Notre Dame (unless otherwise noted)

Thursday, June 11

1:30-2:00

Welcome/Introduction to Conference

2:00-3:30

Concurrent Panels 

Spectacles of Sound and Silence 
1. Laurel Harris, CUNY Graduate Center, New York

“Silent Spectacle and the Babel of New Technologies”

2. Rebecca Cameron, DePaul University, Chicago

“Music and Sound in Priestley’s Experimental Drama of the 1930s”

3. Analisa Leppanen-Guerra, DePaul University, Chicago

“‘an entrance of phantoms’: Antonin Artaud and the Theatre of Cruelty”

The Noises of Nations and Nationalisms

1.  Robin Feenstra, McGill University, Montreal

"Hospitable and Hostile Sounds in Bowen’s The Last September"
2.  Roberta Marvin, University of Iowa, Iowa City

"Forging ‘Weapons of Art’: Giuseppe Verdi, Arturo Toscanini, and the Inno delle nazioni Across Two Centuries"
3.  Karen Shelby, Baruch College, New York

"From Nieuwpoort to Ieper: The Quiet Front that Made Enough Noise to Shake the Foundations on Federalist Belgium"
3:30-3:45

Coffee Break, McKenna Hall atrium

3:45-5:15

Concurrent Panels

The Radio in Poetry; Poetry on the Radio 
1. Emily Bloom, University of Texas, Austin

“Louis MacNiece’s Radio Echoes in the Yeatsian Cave”

2. James Mulvey, University of Victoria, British Columbia

“Ezra Pound, Radio Noise, and the Pisan Cantos”

3. Karen Leik, Ohio State University, Lima

“Gertrude Stein on the Radio”

Crowd Sounds
1.  Michael McCluskey, University College, London

"Sounds from a Crowded Landscape: Listen to Britain (1942)"
2.  Erika Doss, University of Notre Dame

"Crowd Sounds: Mobs, Noise, and Public Feelings in 1930s American Art"
3.  Katherine Fisher, University of Michigan, Ann Arbor

"'The Individual and the Crowd: Peace and War:' War and the City as Parallel Sites of Trauma in Wyndham Lewis’s The Crowd Master”

Sounding Modernism
1.  Gyllian Phillips, Nipissing University, Ontario

"Savage Sounds: Dissonance and Modernist Poetics in 'Gold Coast Customs' by Edith Sitwell and Humphrey Searle"

2.  Stuart Christie, Hong Kong Baptist University

"The Sounds an Atomic Bomb Makes: John Hersey's Hiroshima and the Birth of 'Asian' Modernity"
3.  Sara Bryant, University of Virginia, Charlottesville

"Dorothy Arzner's Sound Films: Classical Cinema and Modernism"

5:30-6:30

Opening Reception, McKenna Hall atrium

Friday, June 12

8:00-9:00

Continental Breakfast, McKenna Hall atrium

9:00-10:30

Concurrent Panels

The Racial Politics of Jazz, Swing, Blues
1. Tamas Dobozy, Wilfrid Laurier University, Ontario

“The Noise of American Utopia”

2. J.J. Butts, Syracuse University, New York

“George Schuyler’s ‘Vanishing Mammy’”

3. John Kimsey, DePaul University, Chicago

“Prisons that Preserved the Blues: Myths Behind the Lomax Field Recordings”
Lines of Communication and Miscommunication in Fiction

1.  Leslie Daniel Batty, Purdue University, Indiana

"Cable, Cords, and Wires: Lines of Communication in Mrs. Dalloway and Harriet Hume"
2.  Praseeda Gopinath, State University of New York, Binghamton

"Speedliest Best: Gentlemen, Detachment and the Signifiers of Modernity in Evelyn Waugh’s Scoop"
3.  Carmen Pearson, Independent Scholar

"Sound and Silence in the Selected Novels of Mildred Walker"

Technology's Sounds and Silences 
1.  Timothy J. Sutton, Auburn University, Alabama

"Eliot's Critical Homecoming"

2.  Peter Avanti, Universita degli Studi di Bari, Italy

"Sounding Time On My Hands and Feet: The Technology of the Drum Kit"

3.  Ann T. Torrusio, Saint Louis University, Missouri

"The Soundscape and Silencing of the World War I 'Hello Girls'"

4.  Diane Forbes, Rochester Institute of Technology, New York

"Sounds and Silences in Manuel Maples Arce's Estrdentismo"

10:30-10:45

Coffee Break

10:45-12:15

Concurrent Panels

The Sounds of Silent Film
1. Isa Murdock-Hinrichs, University of California, San Diego

“The Silence of M”

2. Katie Kirtland, University of Chicago

“Silent Sound and the Depth of Silence: Representation and the Audible in the Cinema of Jean Epstein”

3. Angela Frattarola, Nanyang Technological University, Singapore

“Dorothy Richardson: Silent Film and the Novel”

Evocative Silences in War Writing
1. Loretta Stec, San Francisco State University

“Domestic Evasions: War Writings of Mildred Aldrich and Gertrude Stein”

2. Jessica Morton, University of Michigan, Ann Arbor

“Blitzes of Words: Terror and Necromancy in The Slaves of Solitude”
3. Jennifer Marston William, Purdue University, Indiana

“The Silent Scream of Resistance in Bertolt Brecht’s Fear and Misery of the Third Reich”

Broadcasting Extremism

1.  Chris Vials, SUNY Buffalo State College, New York

"Father Coughlin, Westbrook Pegler, and the Sound of A New Right"
2.  Ian Whittington, McGill University, Montreal

"Writing the Radio Traitor: Haw-Haw, Mitford, and West"
3.  Mike Jacobs, University of Wisconsin-Baraboo

"Co-opting Christian Chorales: The Music of the Ku Klux Klan"
12:30-1:30

Lunch (McKenna Hall, bottom floor)

1:30-3:00 

Concurrent Panels

The Noise of the First World War
1. James Thomas, Kansas State University, Manhattan 

“Representations of Aviation in the First World War: the Romanticization of Flight and the Enabling of Mass Violence”

2. John Melillo, New York University

“Re-versing Noise: The Western Front and World War I Poetry”

3. David Choberka, University of Michigan, Ann Arbor

“Sound and the Representation of War as Nature in Ernst Junger’s In Stahlgerwittern”

Audible Identities

1. Pamela L. Caughie and Kathleen Schaag, Loyola University, Chicago

“Audible Identities: The New Aurality and Modern Subjectivity”

2. Paula Derdiger, McGill University, Montreal

“The Sounds of Non-Englishness in Eric Ambler’s Background to Danger”

3.Michael T. Williamson, Indiana University of Pennsylvania

“Black Culture in Yiddish Poetry: ‘Probationary Whiteness’ or a Kinship of Sound and Silence?”

Sounds for the Masses
1.  Devan Bissonette, Binghamton University, New York

"Making Sense of Modernity’s Noise: Henry Luce, Britton Hadden and the Language of the Newsmagazine"
2.  B. Gregory, Teachers College, Columbia University, New York

"The Development of Educational Listening: Schools of the Air in the Early 1930s"
3:00-3:15

Coffee Break

3:15-4:45 

Concurrent Panels

Anti-Fascism and the Uses of Silenc(ing)

1. Alexis Pogorelskin, University of Minnesota, Duluth

“‘The Sounds of Silence: The Mortal Storm in Cinema”

2. Larry A. Gray, Jacksonville State University, Alabama

“Silent Menace Over and Under England: O’Neill, Warner, and Anti-Fascist Allegory”

3. Robin Rissler, Ohio State University, Columbus

“‘You’ve Never Said It’: Constantive Silencing and the Production of the Heroic Victim in Lillian Hellman’s The Children’s Hour”

Listening to Modernity: Planes, Trains, and Automobiles 
1. Andrew Vogel, Kutztown State University of Pennsylvania

“The Motor’s Music and Mobile Meditation in A Hoosier Holiday: Theodore Dreiser’s American Motor Tour of 1915”
2. Leo Mazow, Pennsylvania State University, University Park

“Thomas Hart Benton: Whistling Enlightenment”

3. Robert Hemmings, Nipissing University, Ontario

“What Propellers Say: Echoes of Marinetti in Inter-war Bloomsbury and Beyond”

Confounded Ears: Gaps, Traces and Interruptions
1.  Debra Rae Cohen, University of South Carolina, Columbia

"Listening to Rebecca West: Ausculation and the Borders of Modernism"
2.  Alexander Bain, University of Oklahoma, Norman

"Orts, Scraps, and Frag---: Interruption, History, and Allegiance in British Late Modernism"
3.  Dorinda Guest, University of Kent, England

"‘Dispersed are we’: Virginia Woolf, The Gap, The Gramophone and The Trace"
5:00-6:00

KEYNOTE LECTURE 




Emily Thompson, Princeton University




"Sound Revolution or Sound Evolution?

Continuity and Change in the American Film 

Industry, 1925-1933"

Snite Museum of Art Auditorium, University of Notre Dame

6:00-7:00

Reception, Snite Museum of Art

Saturday, June 13
8:00-9:00

Continental Breakfast, McKenna Hall atrium

9:00-10:30

Concurrent Panels

Sounds and Silences in Middlebrow Women’s Fiction

1.  Kristin Bluemel, Monmouth University, New Jersey

"P. L. Travers and the Secrets of Mary Poppins’s Success"
2.  Stella Deen, SUNY New Paltz, New York

"Egoism, Dialogism, and the Middlebrow Woman’s Novel"
3.  Ann Rea, University of Pittsburgh at Johnstown, Pennsylvania

“'Hullabaloo' in Bohemia: Margaret Kennedy’s The Constant Nymph and Middle-Class Respectability"
Sounding Industry, Sounding Class

1.  Daniel Mrozowski, University of Minnesota, Twin Cities

"A Mouth That Might Scream: American Fiction and the Fantasies of Corporate Public Relations in the Early 20th Century"

2. Seamus O'Malley, CUNY Graduate Center, New York

"Listening for Class in Ford Madox Ford"

3.  Mary R. Ryder, Illinois State University, Normal

"The Sound of Soot: Noise as Cultural Threat in Booth Tarkington's Turmoil"
Subtexts of Silence

1.  Bonnie Roos, West Texas A & M University, Canyon

"The Audacity of Hope: Economic Lessons of Matthew O'Connor in Djuna Barnes's Nightwood"

2.  Clint Buhler, Ohio State University, Columbus

"'Post-Utopian' Reflections on Terror: Artistic Engagements with Stalinism"

3.  Emily MacQuarrie Hinnov, Bowling Green State University Firelands, Ohio

"Silence as Maneuver and the Task of New Negro Womanhood."

10:30-10:45

Coffee Break

10:45-12:15

Concurrent Panels

Suppressed Desires

1. Daniel Tracy, University of Illinois, Urbana

“Glenway Wescott and the Stutter of Queer History”

2. Genevieve Brassard, University of Portland, Oregon

“Telling Silences in Loos’s Gentlemen Prefer Blondes”

3. Christina Hauck, Kansas State University, Manhattan

“‘Too objectionally painful’: Sexual Reproduction, Censorship, and the Self.”

Listening to Virginia Woolf
1.  Sinem Bezircilioglu, Izmir Institute of Technology, Turkey

"The Sound of Silence in Mrs. Dalloway"

2.  Maren Linett, Purdue University, Indiana

"'Howling Hitler' and 'Talking' Jews: Fascism, Jewishness, and the Body in Virginia Woolf's Private Writings"

3.  Trina Thompson, Indiana University, Bloomington

"Sounding the Past: The Music in Between the Acts"

Sounding Off

1.  Caroline Z. Krzakowski, McGill University, Montreal

"The British Council and the New Sound of Rebecca West's Global Voice"

2.  James Jesson, University of Texas, Austin

"Orson Welles's Radio Reproduction and Transformation of War of the Worlds and Huckleberry Finn"

3.  Judy Suh, Duquesne University, Pittsburgh

"Listening to Britain: The Ethnographic Documentary Film"

12:30-2:00

Lunch and Space Between Business Meeting

2:00-3:30 

Concurrent Panels

From the “Maze of Noises” to Classical Harmony

1.  Josh Epstein, Vanderbilt University, Nashville

"Consonance Kills: “Spellbinding Forms and the “Sublime Noise” in Britten’s and Forster’s Billy Budd"
2.  Karen Stock, Winthrop University, South Carolina

"Giving Voice To Chaos: Kurt Schwitter’s Sound Poetry"
3.  Paul Cox, Case Western Reserve University, Cleveland

"Between Music and Noise: John Cage’s Credo in US"
Disordering Sound and Sight

1.  Jonathan Hamrick, University of Southern California, Los Angeles

"Knowing by Sounding in the Poetry of Marianne Moore"

2.  Andrea Loselle, University of California, Los Angeles

"Walter Benjamin’s Contrapuntal Reading of Eugene Atget"

3.  Leigh Wilson, University of Westminster, London

"'Tis optophone which ontophanes’ (Finnegans Wake): Textuality and Sound in Literary Experiment"

Stilling Noise
1.  John Goodyear, Queen Mary, University of London

"Noise Abatement in Wartime London: Between Sirens and Bombs—Radios, Road Drills, and Railway Noise"

2.  Robert Hawkins, Saint Louis University, Missouri

"'Industry Cannot Go On Without the Production of Some Noise': Street Music, Noise Abatement, and Defining Work in New Deal New York"

3.  David Farley, St John's University, New York

"'the stillness outlasting all wars': Stasis in Modernist Literature"

3:30-3:45

Coffee Break

3:45-5:15 

Concurrent Panels

 “Listening to the Silenced”

1.  Phyllis Lassner, Northwestern University, Illinois

“'Listening to the Silenced': What a Difference the Holocaust Makes"
2.  Clare Buck, Wheaton College, Massachusetts

"The Silences of the Great War: The Imperial War Museum and its Objects"
3.  Douglas Higbee, University of South Carolina, Aiken

"The Sounds and Silences of British Veterans: From Luton to the Cenotaph"
Noise-Making Machines/ Machines Making Noise

1.  Toby Heys, New York University

"The Influence of Muzak in the Fordist Factory: A Convergence of Electricity, Networked Amplification and Music"
2.  Allessio Lero, Rutgers, The State University of New Jersey

"The Sublime Disharmony of Modernity: Noise and Technology in F. T. Marinetti and Luigi Russolo"
3.  Trent Leipert, University of Chicago

"Turn On, Tune In, But Watch Out: Music-Producing Things in Early Sound Film"

Sound Effects

1.  Suzanne Zelazo, Ryerson University, Toronto

"Disembodying Silence With a 'crimsoncruising yell': The Poetic Soundscapes of Mina Loy and Elsa von Freytag-Loringhoven"

2.  Katerina Romanenko, CUNY Graduate Center, New York

"Performing Celebrations in the Soviet Periodical Press, 1928-1938"

3.  Erich Hertz, Siena College, New York

"Benjamin and Adorno on the Sounds of Modernity"

5:30-6:30

Closing Reception, McKenna Hall atrium
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